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TheWaIIPaintingsof StBot ol phdés Churc

H ardham in West Sussex.

A comparison between the paintings in 2020
and Philip Mainwaring Johnstonds record of 1900

St Botol phdés church, Har d ham.

Al n the water meadows a ithdArlindlows deaward &mile r e s
or so to the south of Pulborough, lies the tiny grey church of St Botolph, Hardham, overshadowed
by towering elms. Its Saxon dedication prepares one for architectpassibly preConquest
datei an expectation realised the actual building which belongs to a group of early churches
in West Sussex, all built on the simplest lines, and in plan and in their main features of a date
within the eleventh century. o

Philip Mainwaring Johnston 1901.


http://www.botolph.info/

Issue Numbe80 of The Botophian (published on ¥ January 2020) was devottmithis
lovely church and some of its wall paintings was unable to cover them all for want of space
but | promised to revisit the subject and pdava supplement containing a commentary on the
remainng paintings. In the event the project took rather longer and was more complicated than
I had anticipated. People have wasifarasén ab«
can discoverthere has beeno such articleas this one which showsictures of every single
painting on a 0Mastrwriters hadbdulked at pdinting a phiotegraph which
showed nothing intelligible bukt particularly wanted tashow every piece of wallvhere a
paintingonce resided Quite a few of the patings are indecipherable and some are a mere
0splodgedébonh t heewiaéVvVe it is Iimportant to ta
theme that would have been portrayed in that position, and thereby obtain an holistic view of the
entire @llery.

My intention, in spite of its bulk, was to publish this as a-mohth Botolphian
supplement but, partly due to the time the work has taken, and partly due to the fact that the
Covid-19 pandemic prevented me fromwuigiting three other St Botolpthurchesvhich were
scheduledo occupy the April, May and June issukedecidedthat it would be sensible for this
projectto take the place of the April issue itself.

In the event | decided that | woutdake it a complete guide to all 44 wall painsrand
include the 13 themeashich | had alreadyliscussed in the January issue.

| am not, in this collection, providing a study of each painting in turn. That is for you to
do when you come to vi si @asSutely o iustiMy hirdisto Chur ¢
lead you from painting to paintirend guide you through the various sequences. | provide you
with a photograph of each paintiingnot with a view to explainingt in detail becausesomeof
the photographare justa jumble of coloursbutin orderfor you tobe sure that you are looking
at the painting that matches the commentary. And the comnesnbeat youwill mostly read
(and these areritten in italics)are thosef Philip Mainwaring Johnsto¢of whom more later)

You will stand kefore the paintings and look at them in full sizsomething with which
my small illustrationscould never hope to compete. You will peer at them and endeavour to
make out what the artist was trying to portray. Some will be so fadegdt will be mable to
do so; some will have had their surfaces damagedhat they have beconsmilarly
undecipherable. At this stage you wilhope,look to this guide for rescue

The Artists.

In some ways the individual paintings are less irtgpu than theeqjuential themes and
the exhibition as a whole You are visitors to a twelfth century art gallery and this is the
catalogue. The exhibitors who painted these pictures were skilled artists known as the Lewes
Groupwho travelled from chuwh to church. Their technique was to first apply a thick layer of
plaster to the walls and then add thinner layers in patches wbtemes and borders were
depicted. Each patch was then painted whilst the plaster was stithisé$ theclassical fesco
technique

Theartisticgroup was based jug8d¢mi | es away at St PRPatthatr as o
time one of the richest English monasteries in England. But, as we shall read later from the pen
of Johnston himself, many of the artists wereafdnglish butof Normandescent and they left
behindthem in Franceother fine examples of the skillthat they subsequently broughb
England.



The paintings have inevitably faded and will continue to dowgaelearly it would be
wrong to hide them away.They have ben subjected to several bouts of restion over the
years the last being by the Canterbury Cathedral Wall Paintings Workshop in 1986.

We must remember that the purpose of the wall paintings was twofold. First and
foremost, thexonveyedhe Bible stoy in pictures We are often told th#he motivating factor
for this was the illiteracy of the peopgbeitwe al so know t hat o6éa pictur
and this maxim applies just as strongly to literate and illiterate alike. The secondpeylzagus
almostas importanfpurpose othese works of art was to decorate the interior of the church in
such a spectacular fashion that it created spiritual awe in the minds of all who entered the church.

As a further aid to interpreting the faded illustvas | havefrom time to timeincluded
copies of pictures drawn by Philip Mainwaring Johnson

Philip Mainwaring Johnston

Philip Mainwaring Johnston, FSA., FRIBA (188936) was an English architect and
historian who was articled to John Belcher RIBA B841-1913) the 1904 presideat the
Royal Institute of British ArchitectsJohnstorhimselflater became viepresident.

Johnston was a notable designer of World War | war memorials and a conserver and
restorer of sixteen churches the second of which900, was Hardham. He lidén
Camberwell and was a pillar of both the Sussex and the Surrey Archaeological Societies.

In 1901, he had a lengthy and inspiring papetitled Hardham Church and its Early
Paintingspublished in Volume XLIV of the SusseArchaeological Collection andn the
following guide wherever possibleincludehis observations on each pictgethat readers can
decide for themselves whether or not the paintings have become less discernible in the
interveningl20 years.

It will be noted that some of his comm® have beernvalidated due to the C20
restorations oome of the paintings.His impressions in 190@reincluded nevertheless It
seems likely that the subsequent restorers weam &xtent guided by some of his comants.
He describeghe paintings in minute detail so minute that many readensight find his
descriptionexcessiveand sd have attempted to edit his paper in such a waythigatinterest
will be maintained whilsstill providing the necessary mimation. For those who wish to read the
unexpurgated article, this can be foundtdtps://leweststory.org.uk/researeresources/lewes
history-groupbibliography/sussearchaeologicatollectionsdigitisedvolumes/.

In his defence éawrites| have gone at some length into the description of these paintings
as | believe them, imperfect as they nake, to be of quite exceptional interest on account of
their subjects, extent and extremely early date. One rarely finds a church, however small,
entirely covered with paintings all of one scheme and period; and Wheperiod is the earliest
of whichwe have any examplesmainingi that embracing the second half of the eleventh to
the first quarter of the twelfth centuiyone may be excused for going somewhat minutely into
detail in describing them.

In the following guide, the words of Philip Mainwiag Johnston are written in italics
and the page number appended to each section refers to the page on which that section will be
found in the original paperWords in regular script are generally my own but have ditam
inspired by tmEhehWalchodéPaigmnt idemgso whi ch was
Institute. (see below). Where the words are used verbatim the Courtauld Institute is
acknowledged.


https://leweshistory.org.uk/research-resources/lewes-history-group-bibliography/sussex-archaeological-collections-digitised-volumes/
https://leweshistory.org.uk/research-resources/lewes-history-group-bibliography/sussex-archaeological-collections-digitised-volumes/

The Wall Paintings

On his page 114Johnstonwrites:

drhe great Cluniac Priory of St Pancras, Lesy founded by William de Warrenne and
his wife Gundrada about 1077, must alone have been the cause of importing a host of foreign
artificers. Its great stone church (replacing the more ancient Saxon one aémvomastruction)
was consecrated in the dirinstance somewhere between 1091 and 1097; but work was busily
and continuously going on during the next century.

After the death of William de Warrenne in 1088 his sons continued to act as benefactors
to thepriory. They proceeded with the buildin§the church and its offices and much of the
elaborate colour decoration (of which abundant traces have come to light during the recent
excavationgarried out by our Society) was of twelfth century dateArchbishop Lanfranc, the
trusted adviser of Wiam and Gundrada, despised the English as barbarians and recommended
foreigners. William seems to have been a man of deepapieétyf singularly cultured taste for
this time, a great traveller and patrontbie arts, in which latter role his sonsltmived him. He
and his wife had a strongly marked partiality for Burgundian monks, with whom the community
at Lewes was judiciously leavened . . .

One may suppose that the rude manner of building and decoaatireuse among the
conquered Saxons woube as distasteful to their Norman Conquerors as would be their rude
manner of life and speech. Probably with the Burgundian monks came skilled workmen and
artists 1 indeed, many of them were doubtless artismselved carvers, painters and
illuminators.6
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lthasto besaidth&t Bot ol ph o s isaveryspedial chutefordthHeasn

two reasons. Firstly, because it has changed very little since it was built in C11 and secondly

because it has theest set of wall paintings in the Unit&éthgdom. They constitute a complete
set- which is unusual in itseH the only pieces missingrewhere extra windows have been
punched through the walls and where plaster was removed from the chancel arsh whEmu
you visit, you have the joy ofalking into an almost untouched art gallery dating from 50 years
after the Norman ConquesiThere arenore tharforty scenes

Initstime,heSt Pancr as 6 wasone of thgrichest mdnastereesin England
It wasa group fromthis priory whch was employed to produce the wonderful decorations at
Hardham. The same group was responsible for similar wahle nearby churches Giayton,
Plumpton and Westmestg¢see map above) T he c . 950 St Botol phods
Botolphs alsaxhibits remains of wall paintings as does its near neighdiddoombes and it is
possible that these wea¢ésocarried out by the Lewes group.

Although thepaintings were executetkarly 900 yearago,theywere plastered over in
the thirteenth centuryand notrediscovered untill866 Sadly they were denieda proper
prof essi on a kbndbwhsnat until1960; wheriPhtlippMainwaring Johnstotook an
interestthat a grant was made available to the Committee on Mural Paintings so that the entir
seriescould bethoroughly cleaned, sized amdrnished

| have attempted to portray the pictures way that minimises ambiguity. It is for this
reasm that in many casethe painting itself does not take up the full frame of the photograph
but the edges of windows and the presence of aavajles are left in view so that the reader
maythereby moreeadilylocate the site
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Key to the Locations of the wallaintings at Hardham
(N.B. For easy reference another copy of this plan has been préd on the back cover).

&

Acknowledgement This ground-plan has beentaken fromt he churchds gui deboo
Paintingso by the | ate Sh ahedConsevatibnhoé Wall aintthg Da v i d

Department, Courtauld Institute of Art, 41 Gordon Square, London. | have, however, altered he
numbering sequence and coloucodedthe pictorial subjects.



The Catalogue

We start in the nave facing east loakup at the
paintingabove the chancel arch.

Painting 1.
p.94.
Over the chancel arch was arailar medallion
which perhaps contained the Holy Lamb, but it is
no longer visible . . . but it is quite possible that
AThe Venerati onndmét the he
Adoration of the Lamb was here represented

2. Labours of the months

1. The Agnus Dei lanked by censing
angels To the right of thids the first of thelnfancy of

Christ seies of which there are thirteen pictures.

At Hardham the angels show their reverence by

the crouching posture in which they kneel. The Painting 3.

angel on the southern side is the more perfect, p.86.

although both (and the medalliprhave been On the right of the chancel arch, we have on the
cruelly injured by the unfortunate remd\af the upper tierérhe Annunciation 6 by f ar th
plaster from the sta@work of the chancel arch perfect of any of the subjects.

. Most probably among the decorations
destroyed by the removal of the plaster from the k4
soffit of the archwerd The Si gns of t h|[d
and, on the arcipiers, AThe Occupati o'y
Mont hs. o

[Ed: This area has beesstoredcandwe can now
see featureat whichJohnston could only guess].

Looking to the rightand following the archway
down,we find the d_abours of the month3.

Painting 2.

p.95.

At Hardham slight remains of the medallions on
which were painted thdi ©cupations of the
Mo n t #ressill visible on the western face of the
southern jamb of the chancel arch. One of these
appears to represent a man threshing wheat. 3. The Annunciation.




Tothe left is the Archangel Galeti the forefinger » =
of his right hand emphasising the message he is NDAFROLATV K
delivering to the Blessed Virgin. His arms are
crossed over his body to enable him to do this and
in his left hand is a lisceptre. The Virgin over
whom the Holy Dove is hoveriiigpreads out her
hands in the Eastern attitude of prayer.

Painting 4
p.87.
On t he right of tThee An
Salutation 6 t he subjects bei
remarkable tower, perhaps intended for the
Virginés house . . re To
the figures of Mary and Elizabeth.

Johnstorts sketch of Painting 4.

We nowswingto our rightso that we are looking
atthe uppertier of paintings orthe south walbf
the naveabove the window

Painting 5.
p.85
The Nativity and Visit of the Shepherdsi far
less perfect than the foregoing.

4. The Visitation (aka The Salutation).

The faces, unfortunately destroyed by ald

settlement in the wall, are represented by parts of 5. The Nativity(easternpart).
the nimbusedEd: haloesWwhich are here yellow
instead of green . . . Thiggures appear to be The Blessed Virgin reposes upon a couch with a

embracing. Running along the red border above red coverlet spotted with white pellets, her head
these scenes is a most interesting inscription in  resting on a richly diapered pillow; at her feet
white Roman letters . . . VIRGO SALUTATUR Joseph is seated in an attitude of contemplation,
STERILIS FEUNDA PROBATUR A T h e Vi r gartp covered by the folds of a curtain wihits
is saluted. The bar r e drapedsabse and sreudd the bed.i t f ul . 0



5b. The Nativity(westernpart).

Beyond, with a domed roof, diagonally striped
piers and other peculiar architectural details is
seen part of the stable of the Inn, with the ox and
the ass gazing at the Chilslwvaddled and lying in

a manger. The entrance to the stable is being
shown by a diminutive genuflecting figure who is
apparently acting as guide to three shephérifs
not one of themselves. The fifteenth century
window has destroyed part of the subjec

Painting 6.

Annunciation to the Shepherds On the leftis
theangelwho isfadng twoshepherdgnot easy to
define) while in the lower left cornera third
shepherd is kneeling and peering through to the
previous scene in order to looktae Chrig Child.

6. Annunciation to Shepherds

Painting 7.

In 6The Wal l Rve fiind:t Thim g s 6

enigmatic scene, not closely paralleled elsewhere,
showstwo facing groups of figures. That on the
right includes two figures wearing prominent
horned leaddresses perhaps to be identified as
high

Y

Her odds priests. 6

7. Unidentified Subject

(according to AThe Wall

But Johnston takes a tifent view:

p.90
AThe Appear anseemstofhave been St
the next subject, but it is rabst entirely
obliterated. Remains of figures gazing upwards
are apparent, followed by a trellised tower.

Painting 8.

The Magi: The kings are walking rather than
riding andthey wearthats rather than crowns.

8. The Magi.



nThe Magi
foot in tunics, travelling cloaks and long hose,

with pointed shoes. They have apparently saucer
shaped, broadbrimmed hats, with a button on the

crown, and carry staves or spears. Before them
is another wonderful bit of tower ehitedure,
intended for Jerusal

which trellis pattern alternates witlcoursed
masonry, a horsesha@ched arcade and work of
herring-bone stoning.

em

Painting 9.

Sharon Cather of The Courtauld Institute

writes i n Har ifmgaguides Wal

Herod ordering the Massacre of the Children
Herod enthroned at the centre, is depicted with
hand upraised instructing the helmeted soldiers
standing before him. The cycle is interrupted at
this point by the hell scenes on the west vaail

the Massacre itself is represented toward the east
of

end the north wall 6

9. Herod ordeing the massacre of the children.

... but Johnstodisagrees once again:

p.91.

The next and last subject on this south wall of the
naveis again very indistinct. Itis probably meant
foriHer od conferring
S c r i bAetewerdadjoining that last described
borders the picture in which a seated figure on a
dais can be made out together with an attendant
behind andwo figures before him. These have
staves (?crooks) in their hands and mifike
headdresses; the one in front having a white tunic
striped horizontally with red, white hose and red
shoes, whilete ot her 6s
Another piece of masry worki Her od 6 s
i completes the scene.

0 @ y -@rHree figuresbo u r n

At this point we will, still moving to our right, skip
past the Hell Scenes and concentrate our gaze on
the upper tier of the paintings on the hontall.

P%injing 10. _
or Her odos pal ace, i n
The Adoration of the Magi: The tree kings,
now crownedface the Virgin and Christ Child on
the right. One king is kneeling.

10. The Adoration of the Magi

Passing to the upper tier of paintings on the north
wall, we find, beginning at the west erd,T h e
Magi Presenting their Gi t sThearchitectural
setting is fairly distinct and very curious. Two
circular arches flanked by turrets with a third
turret between them are supported by columns
having capitals painted to represent carving: the
Romanesque character of these dstas very
marked.

Two of the Wise Kings stand under one of the
arches (which is much wider than the other) while
the third kneelspresenting his gift before the
young Child and his mother who are placed under
the narrower arch. The Magi have crowrfsan
early typei a simple band of met#lshort tunics
and outer cloaks and long clofigting hose, red

wi t hin dnb @ase@hdiwaite indothiere ©hesholds a d

crescentshaped object, intended for a casket of a
6shipb of frankincense.
The Blessed Virgin isseated upon a low

cushioned stool and holds the Child upon her
knee, the | atter being
ol d& i n cocdowithrthee sacredanarrative.

Before the feet of the mother and Child is a

c 0st umpotsiosd. The®\Argil has ars@tdf hood il
p aahdaacc®wn of similar character to those in the

Annunciation; both figures are nimbed.

de



Painting 11. Johnstonbés sketch of

Dreams of Joseph and the Magi The upper
section shows Joseph lying indoeeceiving a
message of warning from amgel flying in a
cloud above. Below, the Magi are also abed and
similarly dreaming.

war ned i n inavhiah threeakingsoare
under one coverlet, their heads, with skull caps,
resting on large pillows while an angel bending
over them is also emphasising his message with
downpointed finger.

Painting 12.

Flight into Egypt: Joseph leads the Virgin and
Child to Egypt.

11. Dreams of Joseph and the Magi

p.92.
The picture next in order is twiold; in the upper 12. Flight into Egypt

compartment under two circular rehes is

iJoseph war nedbsephpabeardedr e aigthepand Child are seated upon the ass, led by
old man, is lying asleep, an angel bending over Joseph who carries, | thinka lantern, but the
him with outstretched forefinger. details in this scene are very obscure.

10

In the lower story are representdd The Magi



Painting 13

Falling idols: The miracle of thepaganidols
falling from thetr niches when the Holy Family
reaches the Egyptian town of Sotina.

14. Massacre of the Innocents.

p.93

Her odds sol diskkriedtunicsnands h o r
long hose (pink, with red shoes) are realistically
represented laughtering the children whose
mothers are frantically striving to protethem.

The Innocents are mostly naked. One of the
mothers is being seized by the hair in her efforts

to save her child.

The next subject, which may have been either
AThe Qiirscioconi Br esent ati on
Lord i n t lasbeenaespoyee pbyodthe
large thirteenth century lancet . . .

We now turn to our right and movio view the
north side of the east wailf the nave:

13. Falling idols.

There is a very singular adjunct to this scene . . .
(which) does not occur in any other mural

painting in England so far as | am aware, viz., the )
idols of Egypt falhg from their niches at the Christ amongst the Doctors: Three doctorsare
approach of the Saviour of the world. seenon the right In the centrehe Christ Child

turns to greet Mary and Joseph as they enter the

There are four nices, two upper and two lower; templefrom the left.
two nude idols are still erect in the former while
in the latter one is seen falling headlong and the
other tumbling on to its knees akotigh in
involuntary worship.

Painting 15.

Painting 14.

Massacre of the Innocents: The Courtauld
writes: 6Two soldiers arel shown butcher| ng the
children, the one on the left holding a naked child
aloft by his leg while its mother kneels before him
in supplication.

(A further scene at the east end of the wall was 15. Christ amongst the Docto(gka The
destroyed by theinseri on of a | at er wi n dcFimding in the Temple).
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